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The naked truth

THEATRE Aziz Quraishi’s “Be-Libaas” is a wonderful
play dealing with human relationship.
ROMESH CHANDER

ziz Quraishi is quite a cul-

tural phenomenon having
written and cted more
than 10 full length plays and
acted in more than 50 plays
under Alkazi, Sheila Bhatia,
B.V. Karanth, Amal Allana,
Naseeruddin Shah, Anupam
Kher, Ranjit Kapoor, Rajen-
der Nath and many others.
Apart from theatre he has di-
rected many TV documentar-
ies and acted in more than 50

serials on different TV
channels.
Apart from the performing

arts Aziz Quraishi is a well
known name in the world of
sports like football and ath-
letics, both on the field as also
in its administration. His ex-
perience in extra curricular
activities has helped in broa-
dening his outlook in theatre
administration too.

Before we go to Quraishi's
latest presentation “Be-Li-
baas..”, a brief i fucti
to his works. As far as one
remembers it started with
“Ghalib Kahan Hai"” directed
by Sheila Bhatia and pro-
duced by Delhi Art Theatre.
Next came “thbll Rnr‘l th-

INTENSE A scene from the play.

home get twisted and cross that jolt! “Be-Libaas” is a re-
the d b It flecti

of life and relation-
ships between men and
women in some social sit-
uations. It is a wake-up call to
all human beings who see and
know about such relation-
ships and yet do not act or
raise their voice against this

raises fund 1 issues
and depicts how we normally
believe that every problem or
situation has two sides. But
sometimes there can be, if we
look, many more answers.
Tk&e play is a negation of the

wal” di Y theory of black and victimisation, Different anec-
Nath for Abhiyan followed by white situations of submis- dotes about human relation-
“King Odepius” directedby E. sion and oppression. The shipsand free choice give usa

mirror of society where there
are both victims and victi-
misers. Is it the women who
are mostly exploited? It is left
A jolt to the audience’s choice!

The play also underlines For most of the roles the
the fact that at some point in  director uses a double cast,
life we all need to be jolted so  but unfortunately there was
that our h no indication who was play-
ing which role and where,

Alkazi and produced by Na-
tional School of Drama, fol-
lowed by “Khamosh Adalat
Jaari Hai” directed by Amal

play also deals with the sub-
ject on exploitation of
women.

Allana.

Now to IPTA’s latest play
“Be-Libaas” (The Naked
Truth) written and directed
by Aziz Quraishi. The play is
dedicated to Sheila Bhatia

from ‘being complacent to

(1917-2008). The play under-
lines how day to day human
relationships in the office,

being aware’. Sometimes a
nudge is enough and some-
times a hard knock is needed.
The play attempts to give us

But Aziz Quraishi who played
the role of villager as also the
daddy was as usual
outstanding.

neighbourhood and even at

Therovaltouch

THEATRE Aziz Quraisi's “Anarali-Akbar-Salim” vividly portrayed the tragc al of
Anarkali and the aura of Moghul era
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Revealing reality

THEATRE “Aur Ek Sacch”™ highlights the plight of
women suffering at the hands of a heartless and
soulless society.

DIWAN SINGH BAJELI
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A COMMENTARY ON SOCIETY A scene from “Aur Ek Saceh. ™

a8 ur Ek Sacch” pre- tients suffering from all Despite the heated and
sented by Indian kinds of diseases, specially acrimonious exchange of
Peoples Theatre infertility. While he seduces words there runs between

Association. Del- most credulous women. @
hi. to mark its 50th anniver- few are bold enough to

wary at india Islamic Cultural  expose him. He. snap. Given a cha;

week manages t
brought to the fore the un-
told sufferings of old women

o prove his in-
nocence through foxy tac- =hift to
tics. would refuse the offer-

The play opens with a
¥ on the
with two characters — &
male charncter personifying
time and another a woman
embodying universal
suffering of women. Thes
discuss gender bias in so-
ciety and then the f
shifts to live acti
stage. The produ
minates with the

o and the

woreen

is on t
tions in which two ok
women live. T
aptly described
ts in the lives of hell” They are widows and
women to suffer by their i
with little power to retaliate. and the State has stopped
Author Ismat Chughtai’s playing its role of provider
rv “Dozakh-Hell” of shelter to t
ywrd rector old. They live on crumbs of T

2 g
i to write “Aur

Azi® Quraist given to them by neigh- the neec r 8 mesningfal .

Ek Ssceh” through the fe- bours. They are terrified of  and stionally  fulfilling

male point-of-view in a a future which offers them relati between  man
mocial p i ut  slow, painful 3 based on mu-

5
death. They live in the past
with mixed memories,
sweet and bitter. Suffering
kKinds of age-

A newspaper story about a

ctress of stage
it a'n

in-
y seek shelter
deserted, dilapidated
room. They wear rags and
their beds are rotten
a5 at our atten-
male rautio. Far tion is the way these hog-
to the teacher  gar semi-starved  and
i utterly neglocted women
nong themselves,
each trying to outdo the
other in the use of bitter.
insulting and filthy lan-
guage. When tired they take
rest and then start their
verbal battle ail

en presents
ctween n school
village head
infanticide

the village
head keops staring at a new-
Iywed beautiful woman.
Then we see the dwelling
place of Baba Nade Shah, a
debauch wearing the cloak o
religion, claiming to cure pa-

ra
Delhi

over again

REMARKABLE FOR ITS DIRECTORIAL DEFTNESS, THE
PRODUCTION PROJECTED EFFECTIVELY FACETS IN THE
LIVES OF WOMEN CONDEMNED TO SUFFER WITH LITTLE

POWER TO RETALIATE.

 mostdecsive momentsin thepoet's

Pain of the poet

THEATRE Agiz Quraishi’s “Aetraaf-e-Ghalib” creates a poignant portrait of Ghalib.

— THEHINDU * FRIDAY, MARCH 16, 2012
taging plays about Mirza Ghalib 8 vt % R two characters representing the
is a labour of love for Aziz Qu- contradictoray facets of Ghalib's
raishi who has directed some personality and worldview.
significant  dramatic  works Similarly, Ghalib's confrontation
‘based on Ghalib, like “Tamasha Aur ‘with his wife Unirao Begum exudes
Tamashahi®, “Ghalib ke Udenge the bitterness of a woman who is
Purze” and “Ghalib Ki Dilli". His forced tosuffer all herlife in ilence,
*Aetraaf-e-Ghalib” (Confessions of leading a loveless life, living in utter
Ghalib), which was presented by the ‘penury, looking after a large family.
Indian People’s Theatre Association She asks if, there is any place in the
(IPTA) Delhi at several venuesin the poems of Ghalib, the great poet, for
' Capital, including at Azad Bhawan her untold sufferings. Ghalib ap-
under the auspices of the Indian pears to be on the defensive with the
Council for Cultural Relations re- ‘suppressed feeling of repentance,
-~ cently, is yet another fine theatrical There is a reference to the death
~ viork on one of India’s greatest po- of Ghalib's brother. He says that his
ets, a humanist and a champion of ‘Drother died because of high fever
the country’s composite culture, . ; but the fact was that the mentally
Compiled, writtenand directedby ~ MUSE MATTERS A scene from “Aetraafe-Ghalib’”. unsound brother died from the bul-
~ Quraishi, the production is a grip- : let of a British soldier during the
. ping theatrical piece tinged withsad poet in a smooth, harmonious and those poetic soirees marred by Revolt of 1857. The introduction of
‘musings, 4 sense of seli-reproach rhythmic way. Ghalib is played out ness. the character of Pakir enhances the
“and helplessness. It captures the in three stages — the old and sick  The scene where Mughal Jaan is - dominant mood of pathos, repent-
confiets of Ghalib's life when he is - man, the poet and the Nawab — by  shown to be in love with the poet is - ance and deprivation. In the midst of
old and suifering from chronic different performers. aesthetically designed, capturing - the chaos of his personal life and of
ailments. The flashback scenes are illumi- the elegance of an intelligent, sensi- - the times, there emerges Ghalib, the
‘The play opens with two visitors - nated by stylish lighting which im- tive and gifted courtesan. She rejects - poet par excellence.
entering the room of an old and ill parts a surrealistic touch. The disdainfully the town kotwals offer  Aziz Quraishi as the ageing and .
Ghalib. He keeps the entry door director’s use of Ghalib's soul-stir- of marriage, professingherdeepand - chronically ill Ghalib acts with re-
open as he is too feeble to get up - ring poetic pieces rendered in melo- - undying love for the poet. When a straint. His Ghalib is terribly lonely
fromhished and walktoit. Structur-  dious voices gives the production close friend of Ghalib beseeches her  and miserable, mentally and phys-
ally, the play deals with two time  emotional depth and provides in- to forget Mirza and vanish from his  ically. SM. Zaheeras Ghalibthe poet
planes — the present and the past —  sight into the inner world of the lifeto protect the honourofaNawab and Ashok Lal as Ghalib the Nawab

Though the music is family, the onlywayshefindstopro- create dramatic intensity through
tect the honour of her beloved is by  the clash of the arrogance of a Na-
sacrificing her life. The episode is wab and the sensibiity of a poet.

kable for ts poi Ankita Gusain as Mughal Jaan and
P inUrdumush-  The inner conflicts of Ghalib the - Shobhna Bhardwajas Begum Unmrao
aira during his old age, as a result of - poet and Ghalib the Nawab are re- create brilliant portraits of their
which he stopped participating in  vealed through thy onof  characters, evok i

.
e

inthe life of the poet. While the two  characters.
time levels keep alternating, the taped, it has liveliness. The director
uses the same device of taped voices
life are vividly brought alive. The t halib's reflections on th
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projet diffrent epsodes and the
dramatis personae confronting
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